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Chapter Two
Patterns in Time: The Parish Village
	The parish villages of southeastern Indiana were all founded between 1833 and 1869. Each has been built and re-built almost continuously throughout its history. In the following chapter, I will document the building of St. Peter parish over time, in order to give examples of the various criteria which motivated the design process, and to illustrate how the design changed over the years.
	The 1844 map shows locations of the first log buildings of the settlement at St. Peter, which was in its earliest years called 'Neuwallstadt: Church (1838), school (1840), parsonage (by 1844), and schoolmaster's house (date uncertain).1 The cemetery was located to the west and north sides of the Church. As discussed in an earlier section of this study, hastily-built 'snake' fences were often the earliest fence type in the study area, but stone walls were the community ideal, and they were built as soon as time could be spared for the labor they required. In the case of St Peter, the steeply sloping terrain where the cemetery ground meets the road really demands a retaining wall, to hold back the earth—about five feet of earth in depth at the front corner of the cemetery. Neither erosion of the graveyard nor lack of enclosure for it would have been locally-acceptable shortcomings, in my experience. Although a date of construction cannot be found, I believe that the enclosing churchyard wall came early in the building of the parish village, perhaps as early as 1844, only eleven years after the arrival of the earliest immigrants.
____________________________
1 Rev. John A. Kohlmann, "Directory of St. Peter's Church," privately published, 1918, no pagination.
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	Although the 1844 map contains, even at this early date, all of the 'required' features of the ideal parish village, the design seems to have little in the way of formal unity, as a composition of buildings and landscape features. Yet certain major design decisions have already been made at this early phase, which will shape the parish village as it evolves.
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	First and foremost, the school and Church are emphatically separated from one another. These buildings are the two most important features of the parish village; their relationship shapes the evolution of the parish village's form. They are separated by approximately 200 horizontal feet east to west, and also by the width of the emerging St. Peter's Road, perhaps 75 feet including setbacks. However, because of the shape of the land, there is also a vertical separation of four to five feet between the Church above and the school below along the street edge, where the stone wall encloses the cemetery and Church. Symbolically, the Church and school are further separated by the fact that the school is behind the Church, so the buildings do not have a 'face-to-face' relationship. In fact, the Church faces the smaller lane, today called East Road. 2
______________________
2 One possible reason for the strong separation of Church and school in the material expression of the parish village at this time is that the school was taught by lay schoolmasters, rather than by Catholic sisters, who were simply not available on the frontier during this period. It was not until the late 1850's that a truly Catholic parish school was able to be properly staffed. Alma Osborn, in her Parish History notes (unpublished), indicates that Sisters taught here for the first time 1854-57.
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	The third most important building in a parish village is the rectory. Parishioners strongly desired to attract and hold a priest in their community, for only he could administer the sacred rituals such as Holy Mass, Baptism, Matrimony, Last Rites, and Confession. In St. Peter, in the 1830's and 40's, a very interesting design decision was made: to locate the Church and rectory on the two highest points of land, with a wide swale and intermittent creek running between them, approximately fifteen feet below.
	Even though the emergent form of the parish village is not yet strongly articulated in 1844, four major design decisions have been made which will set the stage for all that follows: (1) the Church is on a high point approximately in the center of the chosen tract of donated land, with its cemetery attached. Both Church and cemetery are enclosed by a wall. Because of the attachment of cemetery to Church, it is unlikely now that the Church will ever be re-located very far, since a major re-location would require either disturbing the dead or leaving them far from their Church. (2) The buildings of the parish are spread out over the landscape, separated by fairly large distances. This pattern replicates the classic American frontier settlement pattern—people seemed to spread out their holdings to fill the vast amounts of space. (3) The buildings begin to define a linear pattern, each playing its part in providing an edge to St. Peter's Road. As discussed earlier in this paper, the origins of the tendency towards linear settlement can be seen in both southern U.S. landscapes and in German 'Strassendorfer.' And, finally, (4) the visual and sensory attributes of the natural landscape are exploited in the siting of buildings. This is particularly evident in the placement of two 
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buildings on high points of the site, when it would have been easier to simply locate both of them on the long expanse of high level ground to the west, also within the donated parcel of land.
Although there is no record of exactly what these early log buildings in St. Peter looked like, we can find some clues by examining early twentieth- century photos of other log churches in the area. For example, the photo of "St. Maurice, First Church," taken about 1903 by Rev. P. Marcus, shows the log church sheathed in clapboards, apparently in the process of being dismantled.3 The building is extremely long, with its primary mass entered to the right side of the photo, then extended into what appears to be a two room residential wing to the left side. Although the young fruit trees obscure the facade, it appears that window placement is irregular and that the chimney is where the altar should be. It may be that the photo was taken long after the building had ceased to function as a church, and that we are in fact examining a church which has been converted to residential or business use.
[picture: St. Maurice, First Church, 1903]
Even so, the massing and form of the building remain distinctly Church-like, with a full two-story volume, a tall, thin gable profile, and a
______________________
3 Kohlmann, Ibid
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ceremonial entry on the gable end. Using the fence, the children at the door, and the clapboards for scale, the dimensions of the primary mass are approximately 16' x 32', a 1: 2 ratio, with the roof rising about four and one- half feet higher. This photo is the only record of any kind which I have found to date of any early log 'first Church' buildings among Catholic parishes in the study area.4
For comparison, we might examine photos taken at about the same time of two log churches erected by Protestant denominations within the study area. Although no record could be found of early log Protestant Evangelical or Lutheran churches, one interesting photo from Ben Winans' collection, the McKendree Church, taken on August 27, 1904, shows an early log building with its parisioners clustered around it.5
4 Although no written record nor oral account in my research indicates that clapboard siding was used on Catholic log churches prior to their re-building in masonry, the St. Maurice photo certainly indicates that use of siding on log churches did occur in some cases. Certainly, we know that log houses are commonly sided in this area, but this treatment is used in place of rebuilding, generally. It may be that the decision to place siding on the church was a function of how long the parish had to wait before they could rebuild in masonry. Smaller congregations might have to wait longer, since raising funds for building would be more difficult for them, and re-siding the log church would be a reasonable intermediate stage.
_________________
5 Photos from the Ben Winans collection, courtesy of Donald Dunaway. Two unusual features can be seen. First, the vertical log corner in the foreground shows logs protruding beyond the edge, rather than being cut to create a tightly-squared corner, as is more common in the area. Second, the 'chinking' of limestone slabs is exposed to the weather, rather than plastered over, as would be commonly the case. I have noted examples of inept, or at least puzzling, log buildings with some regularity in studying old photgraphs of the region, and have come to the conclusion that many of the earliest settlers in the region were not experienced in log construction—perhaps because they migrated from states with little log construction in their folk traditions, such as the American south.
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A second photo of McKendree Church, taken a year later, gives a better view of the Church's proportions. The McKendree Church appears to be closer to square in plan than the first St. Maurice Church, seen earlier, although we don't have enough evidence to be certain. It is probably about twelve feet in height, with a six foot roof extension above. The side shown in the photo is about 21 to 24 feet in length, with three tall windows evenly-spaced.
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Liberty's United Brethren Church was photographed by Winans at about the same time—on September 20, 1903.6 Although the McKendree and
__________________
6 Winans collection, Ibid.
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United Brethren Churches were located in widely-separated parts of the study area, their form and detailing are quite similar: The United Brethren Church is a little lower in height—only about nine feet high, with a three foot roof extension. However, the plan dimensions and the proportions in plan appear to be similar to those of McKendree Church, about 18’ x 24', or approximately 1: 1.3. Although the United Bretheren Church has the same odd overhanging logs on one corner, its plastered-over chinking, entry-door transom, and shuttered windows are small details of refinement which McKendree Church lacks.
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To summarize: using the modest photographic evidence available, it appears that even the early log 'first churches' of Catholic parishes in the study area were distinctive from the Protestant log churches being built at the same time, (1) primarily in their taller, thinner, more vertical massing and general emphasis on the vertical, including a slightly greater raising of the floor above the ground plane, and (2) in their plan proportions, which are more rectangular, at 1: 2, rather than the more nearly equal length to width ratio of 1: 1.3 , closer to square, found in non-German Protestant churches.7
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Returning to the design of St. Peter parish over time, let us examine the parish village in 1858, fourteen years after the first log buildings were completed. The parish had in 1853 completed its brick Church building, one of the highest achievements imaginable for these frontier Catholics. Parishioners pledged subscriptions to raise the money needed for the new Church, and Rev. William Engeln donated $700, an enormous sum at that time, which may represent the Diocesan donation, as well.8 Members of the parish contributed much of the labor required to construct the Church, including the manufacturing of bricks on-site.9
The style of St. Peter Church is a rich hybrid of all that was brewing in the 1850's. The dominant style might appear to be Gothic Revival, since
___________________________
7 The ratio of length to width in plan may be a variable which is more ethnic than religious in its expression, however. German culture's long, thin rectangular rooms in the Continental three room house type and the English preference for square proportions in room sizes are well-known examples of variation in proportions based on ethnic background of the designer/builder. Until an example of a German Protestant log church can be found, this question cannot be resolved completely. However, I have made measured drawings of St. Jacob's Protestant Evangelical Church, a brick structure built in 1883, following two previous church buildings, the first log, and the second timber frame. This church has a plan ratio of 1: 1.26, which suggests that the ratio difference between Catholic and Protestant churches' plan dimensions may be consistent, despite ethnicity. More evidence is needed, however.
8 Kohlmann, Ibid.
9 Atlas of Franklin County, Indiana, 1882. p.93.
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pointed-arch (lancet) windows of stained glass outside and vaulted ceilings inside are among its strong features. Yet the simple brick box with a single white spire suggests an earlier colonial period, too—perhaps these are references to Greek Revival style? It would be logical for these two styles to be mixed together, since both styles enjoyed national popularity at about the same time, Greek Revival from about 1825 to 1860 and Gothic Revival, 1840 to 1880.
The simplicity of the exterior, the low pitch of the roof, the square central engaged tower and the louvered belfry which crowns it, are all features found in Greek Revival architecture. The pronounced horizontal cornice, banding the entire structure where wall meets roof, and the shallow brick pilasters which divide the brick wall's surfaces vertically into bays or panels are particularly distinctive features of Greek Revival style, and are unique to that style. The horizontal cornice band is intended to symbolically suggest the entablature, and the vertical pilasters to suggest freestanding columns, as they might have appeared in ancient Greek temples.
A third style, Romanesque Revival, must also be considered in an analysis of style for an 1850's church. Closely related to Gothic Revival, Romanesque Revival is less familiar to Americans because it is relatively rare except for its occasional use in churches.10 In the medieval development of European churches, the Romanesque period preceded and led to the Gothic. Romanesque churches have simple massing and greater solidity, with semicircular arches used to span openings. On the interior, Romanesque churches are characterized by brilliant frescoes and mosaics.
__________________
10 In the 1880's, H. H. Richardson popularized a much more robust and creative interpretation of Romanesque architecture, which today is called Richardsonian Romanesque style. These two styles, although based on the same medieval model, could not be more dissimilar.
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According to Sir Banister Fletcher, one of the key characteristics of these early medieval Romanesque churches are outside walls 
relieved externally by shallow buttresses or pilaster strips, connected at the top by bands of horizontal mouldings or by a series of semicircular arches on corbels.11
A rose wheel or window is often placed over the principal west (entry) door, although stained glass is infrequently used in Romanesque churches. For interiors, frescoes were more common than mosaics.12
Romanesque Revival was experiencing a surge of popularity in Germany during the mid-nineteenth century as a national expression, and, according to some scholars, 'it was often revived in America for ethnic associations with German heritage,'13 although perhaps more often among Protestants than Catholics. Carole Rifkind sums up the Romanesque Revival
church as follows:
The Romanesque Revival church, somewhat Germanic in character, is severe and symmetrical, with brisk articulation and strong rhythms established by regular fenestration, projecting buttresses, and surface patterning...
	Single or paired round-arch door and window openings are the most characteristic, although pointed- arch openings may also be observed...The tower is a decisive element; it often has a low or flat roof...
Provincial examples, often faithful to Greek Revival forms, often adopt superficial Romanesque characteristics, particularly the round-arched openings.14
_________________
11 Sir Banister Fletcher, A History of Architecture on the Comparative Method (New York Charles Scribner's Sons„ 1967), 309.
12 Ibid.
13 Alan Gowans, Styles and Types of North American Architecture: Social Function and Cultural Expression (New York Icon Editions, 1992), 151.
14 Carole Rifkind, A Field Guide to American Architecture (New York: Bonanza books, 1980), 138. See also 137-145 for comparative examples.
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In plan, Rifkind describes Romanesque Revival churches as having "a long, narrow nave, preceded by a vestibule and a central tower or paired side towers. It is more self-contained in massing."15
In St. Peter's Church, the pilasters are quite shallow, extending forward only 4-3/4 inches from the wall, but the decorative elaboration of the cornice is more pronounced. On the side walls, the cornice itself is a simple wide board with brackets. Beneath the cornice, however, running horizontally between the pilasters, is a raised brick pattern of pointed arches. This design motif continues on to the front gable, where the arches still run perpendicular to the ground despite the angle of the roof. At the tower, the arches are gives a special treatment their bases are extended downward to create crosses, and beneath these is a brownstone dedication plaque with the Church's name and date of dedication.
[picture of roof details illegible]
Also during the 1850's, old buildings were recyded for new functions within the parish, so that nothing was wasted. The new Church was built immediately to the South of the first log Church building, and services
______________
15 Ibid.
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probably continued to be held in the log structure until the new building was complete, in 1853. At that time, the log church was dismantled and its beams re-used in the construction of a new and better log school for the parish, located west of the present school.16 It may be that part of the motivation for the second school came by way of suggestions from the Sisters of Oldenburg, who had finally arrived for a brief period 1854-57.
The re-building of the school in 1858 takes on greater significance, though, because it was also re-sited at this time. Its new location was on the second high point, opposite the Church and adjacent to the first rectory, which is now 'recycled'—without rebuilding —as a residence for the Sisters. The new rectory which this change necessitated was built a few yards southeast of the new Church. According to Rev. Kohlman, "the new pastor, Father Leo, as he himself states, was just fortunate enough to get into the new building with the arrival of the winter of 1859-60."
Kohlman also indicates that in 1858, "the construction of a new parsonage had been commenced, and, to cover the cost of the new building much of the church property was disposed of."17 With the sale of the 'Uptown' property at the crossroads of St. Peter and Blue Creek Roads, the parish had made a firm commitment to the ‘Downtown' site as its center, and also to the town-planning notion of two separate centers.
The heart of the village was to be the parish Church and its domain, the secondary center would continue to be the commercial Uptown crossroads, which was a busier intersection at the edge of the parish, and thus
_______________________
16 Alma Osborn, unpublished notes for the "St. Peter Catholic Church,1833- 1983," (Louisville: Bel-Air Church Directory Publishers, 1976), no pagination. Some of the data contained in Alma's notes can be found in primary sources; some are personal recollections. In this study, I have cited Alma’s notes only for those bits of information which could not be found in primary sources.
17 Kohlmann, Ibid.
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an important meeting place for Catholics and Protestants, as discussed in chapter one.
	The decision to relocate the parsonage near the Church and to use the hilltop site opposite these for the school and teachers' residence gives a particular kind of order to the village, with the buildings still spread out but with two primary spatial zones now delineated: one for the church and its leader, the other for the school and its leaders. The two zones can also be understood as zones of gender control: priests' domain (male) on one hilltop, Sisters' domain (female) on the other. This, of course, coincides with the separate seating within the church, with women and children on the left side as you enter, and men on the right.18
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_____________________
18 Information about the designated side for men and for women in the Church comes from "St. Peter Catholic Church, 1833-1983," Ibid. , 8 . The issue of gender-segregation within the church is an extremely interesting one. Even though the community is perceived as conservative by outsiders and also perceives itself that way, four separate parishioners from three separate churches in the study area related to me with pride the role that their fathers or grandfathers played in 'integrating' the Church. It always happened in the same way: one Sunday, the children were unusually fussy, so the supportive father crossed the aisle and slid in next to the mother, to help quiet the children down. The next week, he repeated this behavior, and another father did the same, in order to assist his own wife. After that, one thing led to another until men began to sit with their families in Church.
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The 1860's were years in which the people of St Peter added many of the sacred and artistic elements to their new Church building: two new Church bells in 1861, a new high altar in 1864 (cost, $1000.), and the first fresco paintings for the interior walls in 1867, at a cost of $900.19 As in many rural communities with strong religious faith, the Church was becoming a respository for the aesthetic and artistic capital of the parish.
In 1875, a new two-story brick school was completed—on the same hilltop location as the previous school. With the completion of this new structure, the brief period of the lay schoolmaster (1840-1854 and 1857-58) was over, and the Sisters from Oldenburg settled in for the long haul—they ran the parochial school continuously from 1858 until 1971.
At approximately this time, sugar maples were planted along the edges of the small 'ravine,' for the primary purpose of shading the area just below the Church where hitching posts were located.
[picture illegible]
Comfort of the horses was also considered in the winter, according to one resident who remembers that it was common practice in the era of the horse- drawn wagon in St. Peter for adults to place blankets on the children on the
____________________
19 Kohlmann, Ibid.
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way to church. During services, the warm blankets were placed on the horses, then the children regained them, still warm, for the ride home.20
Throughout the 1880's and 1890's, the parish continued to tinker with the details and even to make some major revisions to the design of the parish village. In 1883, the present rectory was built. The new rectory, with its pyramid roof, four corner chimneys, shallow-arched windows, and decorative entry porch, is dearly Italianate in style, although a sedate rather than exuberant version of it. The peak years of popularity for Italianate style were approximately 1840-1885, so the rectory was 'stylish' for its time. As part of this 1883 rebuilding, the new rectory was relocated, east of the Church, on a fairly level part of the parish property. Although we do not have a record of the reasons for this decision, we can see some of its effects on the parish design.
By placing the rectory to the east of the Church, parish designers are stringing out the buildings and enclosures along St. Peter's Road again, tugging a bit towards the pronounced linearity represented in the 1844 plan, when the log school was located far to the East. Adding to this renewed sense of linearity, a number of privately-owned commercial and residential brick buildings had been added 1850-1883, to the north side of the St. Peter's street edge, including a brick tavern and general store, directly across St. Peter's Rd. from the Church.
_________________________
20 Alma Osborn, interview with the author, 3/2/92. Alma's memory of maple trees below the church is confirmed by the photo.
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This photo of St. Peter was taken after the completion of the 1882 rectory still in use today, but before the sacristies were added to the rear of the Church in 1896. This makes it one of the earliest known photographs of St. Peter parish.
The young trees arranged in pairs leading to the entry door emphasize the processional movement of the people, as they progress from street to hitching posts to stairs to Church. The rectory has no trees in this photo, but some time not too long after the photo—by 1920, at the latest—an allée of spruce trees was planted which lead, in pairs, from the street to the the door of the rectory. In 1999, these trees are about sixty feet high, much too massive now for their intended purpose, but they serve as a striking backdrop for St. Peter's Church, which can be seen for some distance when one is approaching the Church from the West.
In the photo, there is a second stone walk which leads from the Church towards St. Peter's Road. There is even an opening in the stone wall, with steps leading down to the road. Today, this walk is no longer in evidence, the large wooden cross is gone, and there are far fewer grave markers surviving today than in this photo, but the walk and opening in the wall suggest that
[94]
there may have been a more dominant stream of people using this route in the past than could be explained by the small number of residents who live dose enought to walk to Church from the east.
One explanation may be that the tavern/general store, which is directly opposite this opening in the wall, served as a natural gathering place for families after Church. Loraine Galle, another fine local historian, says that she believes this store was a major gathering place during the 1920's and 30's. Families could walk over after church, get a Sunday paper, and talk to neighbors. Loraine also remembered hearing that there had been a huckster who would set up shop every Sunday--providing a convenient end-of-the-week market He "sold everything and also bought stuff,"21 Loraine says.
Ruth Back spoke of the importance of the tavern to men in the community between the late 1930's and 1960's. "Men would stop by if it was raining and start up a card game or something. . . it was a real gathering place."22
	Loraine also had heard that fourth of July celebrations may have occurred at this center at some period in the past, when tables were set up under the grape arbors behind the tavern. She believes that at one time, St. Peter had a hickory pole celebration each election day at the site of the tavern, as they were mostly Democrats in those days.
Although we cannot tie down the dates, it appears from evidence gathered so far that the parish village's Downtown center began to take over from Uptown as the social and community center in St. Peter, at least by the twenties and thirties. The 1890's photo suggests that the shift towards the Downtown center may have begun earlier. Perhaps there were two social
_______________________
21 Loraine Galle, interview with the author, 3/16/94.
22 Ruth Back, interview with author, 3/28/93.
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centers for a time--1880's to 1920's—that were roughly equivalent in importance but very different in character. The Downtown center was the 'sacred' center, where only Catholics gathered. The Uptown center was a secular zone—a place for trade and for entertainment, where Catholics and Protestants could meet.
The following photos of St. Peter school and rectory date from the same time period as the Church photographs, 1894 and 1895. The 1894 photo may be the only visual record we have of St. Peter school before the gymnasium addition was placed across its front facade.23
[picture not legible]
Interestingly, two male figures appear with the children. Were these lay schoolmasters, or perhaps itinerant instructors in penmanship? At this period, the school was under the leadership of the Sisters of Oldenburg, so it is puzzling to see men instead of women in the photo. No landscaping appears, although there is a low stone wall along St. Peter's Road, indicating that the schoolyard is by now enclosed like the Churchyard, although the wall height is lower.
_________________________
23 Photo courtesy of Alma Osborn.
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The school has fewer stylistic features than the Church. Its simple reserve, with brackets widely-spaced on the broad cornice board, quarter-circular windows on the side gables, and flat stone lintels spanning windows and doors are all classical-style references, suggesting Greek Revival style. The school's most assertive feature, however, is the pointed-arch window in the central gable, a strong reference to Gothic style. Although Greek Revival and Gothic styles were fashionable in the 1850's, when the Church was built, by 1875, both were waning in popularity. Referring to these styles may indicate a desire to 'match' the Church, so that the parish village would have a unified appearance. The school also has a dedication plaque high on its central gable and facing the road, which is similar to the one on the Church.
The Boys' and Girls' First Communion (or possibly Confirmation) photos were taken in 1895, on the front porch of the 1882 rectory. The white dresses and ruffled bonnets of the little girls appear to be quite uniform, as if they were designed and made by one person. The boys boast only military- style sashes and a healthy dose of 'attitude.' Forty girls and fifty-two boys is an enormously large First Communion class by St. Peter's standard today, when classes have only a half-dozen to a
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dozen children each year, although the rules for Confirmation and the frequency of classes may have been different in 1895 than at the present.
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 In 1882, Bishop Maurice de Palais platted the village of St. Peter24, thirty-eight years after the parish signed over title to all parish lands and to its Church25, and forty-nine years after they first occupied the village of Neuwallstadt.' At this point, St. Peter has achieved three of the major goals to which parish villages aspire: (1) adjacent occupancy of good lands by Catholic settlers and donation of a centrally-located parcel for a Church center (1833-40), (2) recognition of the parish village by the local Diocese, along with its agreement to take over the parish's religious leadership (1844), and (3) recognition of the parish village by the secular authorities in Franklin County and the State of Indiana. (1882).
_______________________
24 _______.Atlas of Franklin County, Indiana, 1885. Palais' plan of St. Peter appears in this atlas.
25 Kohlman, Ibid. Kohlman's history documents both of these landmark events, along with their dates.
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What information can be gleaned by a close examination of de Palais' 1882 plat of St. Peter? Perhaps the most interesting feature is its title, "Village and Catholic Church of St. Peter," suggesting that Palais' perception was of a pair of centers—in this case called 'the village' and The Catholic Church.' This concept is reinforced by looking at the map itself. Both centers are labeled with the saint's name: 'St. Peter P.O.' for the village and 'Catholic Church & Cem of St. Peter' as well as 'St. Peter's Catholic Church Property' for the Church center. Commercial enterprises are indicated at both centers, with the Church center having six businesses, and the village center only indicating three. Both centers are at crossroads, yet most buildings pull back from the crossroads. Both centers also indicate strong east-west linearity, as though St. Peter could have been a classic line village except for three large farms in its center.
In 1890, only eight years following Maurice de Palais' platting of St. Peter, the parish dedicated a new cemetery to the south of the school, along East Road. The old cemetery was full, and there was no room to expand in any direction immediately adjacent to it. The new cemetery, which would be used for all burials after 1890, offered a slight counterbalance to the east-west linearity of de Palais' plan, extending the parish village a bit along the north- south axis.
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Returning to the parish village's evolution over time, 1887 is the first year for which a Church raffle is recorded, precursor to the present-day Labor Day Festival. In the 1890's, the Church interior was refurbished: (1) the Renaissance altar rail was replaced, (2) the walnut pews were replaced with oak, (3) new gold-framed paintings were added as stations of the cross, and (4) the entry door and pointed-arch window above it were replaced. The crowning touch came in 1897, when eight new stained-glass windows were installed along both sides of the Church, each donated by one or more St. Peter societies. As mentioned earlier, new sacristies were also added in 1896, using bricks purchased from John Dudley's brickyard, then operating only a short distance to the east of the Church, on the opposite side of the street.26 This addition provided more space for behind-the-altar preparations and storage.27
[picture illegible]
This photograph of the interior of St. Peter was taken prior to the addition of the sacristies, for the tall windows behind the altar, with their Gothic tracery, can be clearly seen. These would be closed off when the
____________
26 Alma Osborn, notes for "St. Peter Catholic Church, 1833-83," Ibid.
27 Kohlmann, Ibid. Except for information about John Dudley's brickyard, cited in the previous note, all Information in the above paragraph, concerning details of the remodeling of the Church interior, are from Kohlmann.
[101]
sacristies were built. The altar rail and walnut pews are still in place, but gold- framed stations of the cross do appear, so the photo can be dated to the early 1890's.
The fresco paintings can be seen in the upper left portion of the photo. They apparently served as stations of the cross. Other decorative features no longer in evidence today include: a raised and covered pulpit with its own stair, decorative tracery and contrasting bands of color in the detailing of the ceiling vaults, a hanging kerosene lamp in the foreground with perhaps a dozen globes, and another behind it at the altar with a more vertical shape, a 'tapestry' type carpet pattern on the altar steps, and a poly chromed wall treatment—perhaps tile—within the altar enclosure itself. All of these decorative features fit the Gothic Revival and Romanesque Revival styles.
One of the most traumatic and difficult periods in the life of the parish was the period from 1900-1920, the years preceding and during the First World War. It was a time when the loyalty of German-Americans was questioned, when Catholic leadership began to question the wisdom of ethnic parishes, and when both Catholic authorities and U.S. authorities, each in its own domain, banned German-language Churches and schools. World War One can be used as a time-marker of sorts, to bracket the period when European language and ethnicity of nineteenth-century immigrants began to be lost in the United States.
In my close study of the building of St. Peter parish village over time, I thought I might see a physical expression of this difficult period, 1900-1920, perhaps a building or small shrine that was distinctive. Instead, I found nothing. Apparently, St. Peter parish made no major additions or changes to the physical features of the parish during the years 1900-1920, at least none that were recorded in the parish histories, and none recalled by the people of
[102]
St. Peter. I thought, 'well, maybe this is the pattern of material expression that I'm looking for.'
Building is, after all, an act of immense optimism and hope; by building and shaping the world, people express the belief that there will be a future, that they have some control over it, that future generations will benefit from this present-day act of will. It may be that a twenty-year lull, following sixty-five years of frenzied building and re-building, is ample expression of a period of uncertainty.
In the 1920's, the parish resumed its energetic pace of growth and development. The first Church bazaar was held in the 1920's, an event which alternated yearly with the Thanksgiving social until after 1930.28 The Church bazaar (more. often called a 'picnic' today) has become a standard fund-raising event in Catholic parishes worldwide. In rural regions like the southern Indiana study area, the summer months present a full social calendar to Catholics, with nearly every weekend assigned to a different parish festival. The parishes thus support each other throughout the summer, and local non-Catholics join non-natives at many of the bazaars. Although many of the activities at the first bazaar took place indoors, the wide 'gorge' area between Church and school was also essential to this large social gathering:
the terrain was a yellow clay dotted with trees whose gnarled roots tripped the unsuspecting visitor. As dusk approached gasoline lights were hung from the trees. Known as disclaimers, lighting them was an incredibly hazardous undertaking.29
The 1920's also brought new features to the Church interior, including its first pipe organ, new plaster figures to serve as stations of the cross, and
__________________
28 Alma Osborn, notes for "St. Peter Catholic Church, 1833-1983", Ibid., 14.
29 Ibid.
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new frescoes to replace the originals. The painters are said to have been brought from Germany, and the cost of $4000 was considered extravagant. In 1924, a Delco plant was installed, bringing electricity to the Church for the first time. Outdoors, a wrought iron fence and gate were added to the 1890 cemetery, creating a strong edge along East Road.30
	After the 1920's, new construction slowed, although a new school gymnasium was built in 1938, a new sister's residence in the 1940's, and a new elementary school in 1964. 31 Although the gym was attached to the front of the existing school, the sisters' house and elementary school were built to the east, in what had formerly been the location of only 'Church' buildings, rather than on the hill to the west, which had been the 'school' side. Land was running out to the west, so it would have been impossible to continue the old dual-center pattern with the two new structures.
	The landscape around the parish has important functions in the design of the parish village, as well The most recent improvement to the new cemetery was a double row of flowering Bradford pear trees along the path leading to a crucifiction grouping. The grouping was installed in 1945, the pear trees in 1997, to replace failing cedars.
The central swale running between the two elevated knolls was reshaped in the 1930's, in order to make room for the growing Church bazaar activities. Alma Osborn remembers ice skating with other children in the gorge in the early 1920's, and she described large sugar maples which would 'run' in the early Spring. All the children would break off icicles of maple syrup to eat while they were skating. Not too long afterwards, the sugar
________________
30 Ibid.,17.
31 "St. Peter Catholic Church, 1833-1983", Ibid. "With the advent of a gymnasium in St. Peter it became necessary to teach the children how to use it. It is said that Rev. Knapp gave them a basketball and they did not know what to do with it" (17)
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maples were cut down and the ravine was filled in about six feet between the Church and school—creating, for the first time, a large outdoor gathering place for the community. This large, open, level space was eventually paved over,
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and is now the main focus of the enormously popular Labor Day bazaar. Colorful canvas tents fill the space during that great endeavor, and people spill down the grassy hillsides from the school buildings and into the streets.
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In 1999, there is a concrete sidewalk connecting the school entry with the Church entry, although there may have been a stone walk in the past. Carl Bohman explained why the sidewalk was needed between school and Church: children attended mass every morning as part of their school day, and in wet weather, a paved path of some kind would have been necessary to prevent wet feet for the rest of the day. Carl thought the sidewalk was probably helpful in keeping the children in line, too, since they were marched to mass in line.32 Interestingly, the present-day path curves to avoid a large sugar-maple tree.
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____________________
32 Carl Bohman, conversation with the author.
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Looking back on the design and planning of the parish village of St. Peter, a number of features are of interest. First, at least three traditional village-planning concepts seemed to be at work at once: the crossroads as commercial center, the parish village as a center, and the line village. Over time, parishioners built up one pattern, and then pulled it to create another.
In addition, there appears to have been a fourth, somewhat unusual pattern developing as a planning concept the idea of two village centers, once sacred, the other secular. For a long period, the 'Uptown center was more socially and commercially active, serving as a zone of interaction between Catholics and Protestants. Later, 'Uptown's' importance seemed to wane, and the 'Downtown' center became commercially and socially significant, though only to Catholics—thus keeping, to some extent, its sacred, or at least separate, character.
At a more local scale, looking only at the design of the parish village center, village designers seemed to vacillate between strong linear and geometric expression—using axis, allée, and datum as devices—and a more natural, organic design-using landforms and scenic views as their design tools. When thinking geometrically, a strong linear arrangement of buildings along the edge of the principal road seemed to be the preferred formal system, although the alignment of buildings is never exact, only approximate. The presence of the cross-axis is secondary, used almost exclusively for visual connection between Church and school, and for entry. When thinking naturalistically, the dominant concept is that of two elevated hills, both split by and united by the intermittent stream which runs between them. With this concept, a dualistic expression results, in which one type of function, the Church, sits on one hill, and the other function, the school, occupies the other. In this scheme, the cross-axis is more important, pulling the eye
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inward between the two landforms. Connections between the Church and school are expressed with walkways which correspond more to nature than to linear geometry.
The 'rule of two' suggested in this design idea seems very closely related to the Uptown/Downtown expression, also two-part in nature. In the same way, the formal and geometric design approach, with its emphasis upon a primary linearity, and a secondary cross-axis, has dose connections to the village-planning concepts of 1) the German line village, 2) southern U.S. 'road as village' and 3) southern U.S. commercial crossroads.
The design of the parish village proceded without drawings or a master plan, and except for the largest masonry buildings, it was built with parish labor. Influences included both German and American settlement patterns, and the village grew gradually, with the arrangement of buildings and spaces shifting over time. Yet aspects of both linear, formal design and natural, landscaped design, have remained throughout the years, their dominance shifting but their presence consistent.
In the next chapter, we will examine the sixteen parish villages as a collective, to see what links them together and what makes them distinctive.
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